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A lovely evening out. Photo by Tom Mark Photography.

Reginald Andre Jackson made his
Wooden O debut eighteen years ago and
says that there’s nothing like performing
Shakespeare outdoors. He loves seeing
audience members reclined on a
blanket, enjoying a bottle of wine and a
cheese plate or sending their kids off to
play as they enjoy the performance.

“Every now and again, nature will come
in and lift the play in unexpected ways,’
Jackson said. “We took Macbeth to
Walla Walla. One night during dusk,
bats began to swoop and circle in

a feeding frenzy near the trees that
surround the stage. Wooden O has
hired some pretty great designers. But
nature—she is queen.”

George Mount left me with some words
of advice for audience members who are
hesitant to give Shakespeare a try.

“Wooden O was founded on the
conviction that Shakespeare’s plays are
popular entertainment,” Mount said.
“That’s been a driving force in how

we approach the plays. Shakespeare’s
plays entertain the whole person. The
language challenges the brain. The
romance lifts the heart. The pathos hits
the gut”

Mount added that even if a play isn’t to
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an audience member’s liking, they still
spent two hours in a gorgeous Seattle
park, with a picnic dinner, surrounded
by friends and family. Who could ask for
a more perfect evening?

. King Lear and The Merry
Wives of Windsor run July
12 to August 12 in parks
throughout the Puget
Sound region. Visit
seattleshakespeare.org for
more information.

On a walk through Capitol Hill’s
gorgeous Volunteer Park one summer,
James Ehnes, director of the Seattle
Chamber Music Society (SCMS), and
his wife Kate, came across a small stage
perfectly sized for a chamber orchestra.
She suggested that Ehnes program

a summer concert in the space and
Chamber Music in the Park was born.

“Bringing this music, for free, into
Seattle parks has been a wonderful
way to spread this beautiful music to
listeners from all over the city who

“People can enjoy the
weather and maybe a
picnic while they listen
to us play.”

might not have the chance to hear us
downtown at Benaroya Hall;” Ehnes said.
“It’s tremendously gratifying to see all the
families and young people that attend
these events in the parks”

Last summer, SCMS introduced a
community play-along component to
Chamber Music in the Park, inviting
string players from the Puget Sound
region to play alongside SCMS musicians.

“Everyone had a really fantastic time;”
Ehnes said, “and it was very meaningful
and moving to see so many cross-
sections of Seattle represented in the
group—people of different genders,
ethnicities, ages and backgrounds, all
sharing in the joy of music.

Violinist Amy Schwartz Moretti loves
performing in any venue, but whenever
she performs outdoors she feels a deep
connection with the world and the lives
around her.

“One of my favorite memories of a
Volunteer Park concert was during a
performance of the Dvorak Viola Sextet,’
she shared. “I had a moment when I
wasn't playing for a few measures where
I was so taken by the beauty of the
scenery and music-making. I saw an
airplane flying over carrying people to
their various destinations, heard children
laughing and dancing, and just had a
general sense of all being right with the
world?”

Violinist Erin Keefe also loves performing
at Volunteer Park because the setting

is more casual than the orchestra’s
Benaroya Hall performances.

“The nice thing about it is that parents
can bring their children without
worrying about upsetting anyone if
they get a little restless,” Keefe said.



“People can enjoy the weather and
maybe a picnic while they listen to us
play. It’s very fun for the performers and
it's something I look forward to every
summer.

gy Chamber Music in the Park is
on Saturday, July 28 at
Volunteer Park. Visit
seattlechambermusic.org for
more information, including
information on how to

register for the community
Q! play-along.

When Alexander Mostov joined
Common Area Maintenance (CAM),

a community gallery and generative
studio in Belltown, he was looking for
an inspiring workspace where he could
interact with fellow creatives. In the
years since, CAM has provided much
more than that community. It's become
a space where Mostov, an artist who
works primarily in two-dimensional
gouache and computer illustration, can
challenge his work and experiment with
new forms. Which is how he came up
with the idea to produce a puppet show
that audience members can view from
the sidewalk.

The puppetry performance will be the
first of its kind in this space, but one
that has the potential to become an
annual summer tradition.

“I saw a traditional puppet show while
I was studying abroad in Barcelona and
was totally inspired,” Mostov shared.

“I love magic realism and the idea of

injecting fantasy into one’s everyday life.

There’s something about puppetry that
lends itself to that everyday fantasy.”

When I asked him what he was
looking forward to the most about this
collaborative art form, Mostov shared

SEATTLE

THE GERSHWINSIZ™ .

PORGY
AND BESS®

august 11—25

THE GREAT AMERICAN OPERA

George Gershwin’s one-of-a-kind
masterpiece boasts some of the best songs
ever written—including “Summertime,”

“l Got Plenty O’ Nuttin',” “l Loves You, Porgy,”
and “It Ain’t Necessarily So.” Our fully-
scored, unabridged presentation retains all
of the superb choral and orchestral music
that enchanted sell-out McCaw Hall crowds
in 2011. The vibrant mix of action, humor,
romance, struggle, and celebration returns
with a “perfect” (ClassicsToday.com) new
production that will inspire you to “rise

up singing.”

Visit seattleopera.org/familyday for details.

In English with English subtitles.
Evenings 7:30 PM
Sundays 2:00PM

Featuring members of Seattle
Symphony Orchestra.

MCCAW HALL
206.389.7676
SEATTLEOPERA.ORG/PORGY

PRODUCTION SPONSORS:
KREIELSHEIMER ENDOWMENT FUND
ADDITIONAL SUPPORT FROM: 4CULTURE

Photo: Philip Newton

encoremediagroup.com/programs


http://seattleopera.org

that he’s excited about merging his
own visual style with the aesthetics of

Providing musical
instruments to
students in need

We accept lovingly used instruments and donations to repair them.
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artists who work in other mediums.
For example, how will an artist who
works primarily in sound enhance the

script?

When Mostov and I spoke in the
spring, he was in the process of
assembling a team and writing the
script, in collaboration with two other
CAM artists.

“We're playing with the idea of
adapting a whimsical picture book

script I wrote last year;” Mostov said.
“We're planning on adding adult-
’ level humor, political references and
sarcasm.
A R I FA I R Sounds like we're in for a treat.

AUGUST 2-5, 2018

Common Area
Maintenances puppetry
performance will run May
through June at their space
in Belltown. Visit facebook.
com/commonartspace for

seattleartfair.com

more information.

So, pack a picnic and a wide-brimmed
hat. Because whether youre a
puppetry fan, a Shakespeare fiend

or an orchestra aficionado, there’s a
performance for everyone this summer in
Seattle. W

Danielle Mohlman is a nationally

Presented by produced feminist playwright based in
Seattle. Her play Nexus is among the 2015
Honorable Mentions on The Kilroys list.
A I G She is an alumnus of the inaugural class

of Playwrights’ Arena at Arena Stage and
a member of the 2018 Umbrella Project
Writers Group.
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Dialogue

Encore Stages in conversation

Photo from Teh Internet is Serious Business at Washington Ensemble Theatre. Photo courtesy of John Carpenter Photography.

As a fourth generation Seattelite, Rachel Guyer-Mafune lives with the Pacific
Northwest in her DNA. She’s a 2016 graduate of Cornish College of the Arts and a
member of ACT’s 2018 Core Company. And like any great actor, she considers her

artistic identity a work in progress. She’s committed to expanding her capabilities,
learning from and listening to her theatre peers and finding inspiration in everything.
We had the opportunity to speak with her about her recent performance in Sarah
DeLappe’s The Wolves, her commitment to new work and her passion for

this city.

The Wolves seems to be gaining
momentum with every regional
production. What attracted you to Sarah

DeLappe’s script? How has working with

this ensemble at ACT informed the way
you rehearse and collaborate?

I played soccer as a child and was a
teenager not too long ago, so this script
resonated with me front to back. The
characters are intelligent, strong as hell
and defy reductive female stereotypes
in theatre. I was so excited for the
audience to get a glimpse of what

it means to be a teenage girl today.
Everyone working on 7he Wolves truly
became a pack, and the trustful bond
we created was an imperative step to
becoming a team.

Looking at this past season—
especially Teh Internet is Serious
Business at WET, Howl’s Moving
Castle at Book-It and The Wolves at
ACT—it’s clear you’re attracted to new
plays and Seattle premieres. Are there
any favorite playwrights you’re hoping
to see on Seattle stages one day?

Rachel Guyer-
Mafune.

Photo by
Dawn Schaefer.

I'm super amped for WET’s next
season, which includes new plays
written by female playwrights. Joining
WET as a company member last year
has motivated me to read new plays
and discover playwrights I might not
otherwise know about. Having a theatre
family to discuss new works with is
awesome. I'm also really excited about
ACT'’s first playwright in the Core
Company, Yussef El Guindi. He’s had
plays produced at ACT and all over the

encoremediagroup.com/programs
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country and he’s one talented dude. It’s
been a blast reading his work with other
Core Company members.

You were recently named to ACT’s 2018
Core Company. Could you talk to me
about what it means to be part of this
company of artists?

Joining ACT has made me realize

that my artistic path is not one I

have to navigate alone. Knowing I'm
surrounded by folks who believe in my
work and have confidence in my ability
to grow as an actor—it’s incredible. I am
one lucky gal. John Langs, the artistic
director, absolutely adores actors and
he’s committed to providing us with a
space to bloom and creatively flourish.
I'm beyond proud to represent ACT as
an artistic ambassador this year.

What excites you most about being
an artist in Seattle? How do you hope
to grow and challenge the theatre
community here?

Being part Japanese American and a
member of the LGBTQ+ community,

I'm hungry for more characters like me.
I mean, how dope would it be to see

an unapologetically brazen, mixed,
pansexual woman onstage right now?
I'm currently working on using my voice
to express our need for diverse, inclusive
and relevant theatre. I'm learning how
to take my space, while giving the mic to
others who need to be heard first.

Are there any musicians, dancers or
theatre artists that you’re especially
excited about next season?

I'm looking forward

to continuously watching new artists
and work I've never seen before. I

want to see more shows and make
connections with folks who are
dedicated to telling honest, unvarnished
stories onstage and off. It’s going to be
an amazing year to find inspiration in
this community. W Danielle Mohiman


http://islandshakespearefest.org
http://strawshop.org
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James Asher (Gamal) and Kunal Prasad (Mohsen) in the 2016 Golden Thread Productions staging of Our Enemies: Lively Scenes of
Love and Combat, directed by Torange Yeghiazarian. Photo by David Allen Studio, courtesy Golden Thread Productions.

Encore Stages talks with
playwright Yussef El Guindi
on the immigrant—and
American—experience.

If youre an avid theatre-goer in Seattle,
chances are you've seen a Yussef El
Guindi play. This prolific playwright

has become an artistic staple here in
Seattle, a city he has called home since
1994. (Upon reflection, he shared that
he’s lived in Seattle longer than he’s lived
anywhere else—even England, where
he was raised after his family emigrated
from Egypt.) We had the opportunity to
speak with him about his writing, being
a theatre artist in Seattle and ACT’s
2018 Core Company.

Many of your plays examine the
immigrant experience through a

theatrical lens. Is there something
that you wish Seattle residents better
understood about immigration in
America?

It’s not easy. Immigrating is sort of
akin to walking a wobbly, wooden
bridge over a precipice in a deep fog—a
bridge that appears to be disappearing
behind you and whose intact structure
up ahead is not assured. And even

if you “make it across” and achieve
citizenship, world events and political
shenanigans might occur that might
suddenly imperil your standing as an
immigrant.

encoremediagroup.com/programs
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Different racial and immigrant groups
at different times will frequently get
slandered in the headlines. I think it's a
phenomenon among immigrant groups,
and more broadly, different racial
groups within the United States, to hold
their collective breaths every time there
is some horrendous act of violence that
makes the news. We all secretly pray it
isn't someone from our “tribe” When

a white person commits a horrific act
of violence, I don’t get the sense among
European Americans that they feel they
have to carry the burden of that crime.
The crime is not foisted on them as a

Yussef El Guindi. Photo by Ann-Margaret

collective group. There is no sense of
guilt or worry that this might in some
way impact their standing in society.

But for certain immigrant groups and
people of color, that worry is real. You
feel pressured to publicly disavow any
connection or feeling for the individual
who perpetrated that crime. If the
perpetrator is an Arab or Muslim, the
mainstream press won't speak of that
individual as troubled or suffering from
mental health issues. Instead, theyre
terrorists, monsters, and live outside
the pale where everything good and
civilized apparently lives.

At such times, you feel youre back on
that bridge over that precipice. And
the bridge feels even more wobbly than
usual.

How has our country’s current political
climate impacted your writing?

The United States has been “Trump-
land” for some time: a place where

an alarming degree of xenophobia
and racism are the norm. I've been in
“crisis mode” when crafting plays for
some time now. And when responding
to current political events, I have

to tread carefully. Mainly because,

Shanga Parker (Musa) and Carol Roscoe (Sheri) in the 2011 ACT world premiere of
Pilgrims Musa and Sheri in the New World, directed by Anita Montgomery. Photo by
Chris Bennion, courtesy of A Contemporary Theatre (ACT).


http://www.seattlepride.org/

with rare exceptions, the turnaround
between completing a first draft and

a full production can range from two
to three years, sometimes longer.
Whatever political crisis that triggered
the play may be old news by the time
your piece is staged. You have to sift
through the news event, or zeitgeist of
that moment, to find what resonates
on a more universal level—and that
might transcend the particular political
moment that triggered the play. Which
means breaking things down into very
personal, human matters—locating
your protagonists, with all their
personal issues, within the social and
political web in which they operate
and understanding that what makes us
human are also the political structures
that prop us up as social creatures.

That’s the goal anyway: to turn
something very specific, local and
political into a more universal
exploration of our status as citizens and
humans just trying to survive.

As for my home country of Egypt, after
the revolution in 2011 I wrote several
plays in response. One of them, 7he
Mummy and The Revolution, I wrote

too soon—feeling much too hopeful

for a future that didn’t come to pass.
The other two plays, 7hreesome and The
Tyrant, 1 took a different tack. I know
these plays are still expressive of both
past and present circumstances. The
shock waves from the revolution and its
aftermath continue to ripple through
me and will probably impact my writing
in some way for some time to come.

You’ve worked with a number of local
theatre companies in the production
and development of your plays. Do you
have a favorite theatre company to
collaborate with? Why?

I'm very thankful to all the theatre
companies who have extended their
hand out to me. Most theatres are very
squeamish when it comes to putting
on plays by and about Muslim and
MENA (Middle Eastern, North African)

William Dao (Nasser), Mujahid Abdul-Rashid (Kevin), and James Asher (Ahmed) in
the 2011 West Coast premiere of Language Rooms, directed by Evren Odcikin, a
coproduction between Golden Thread Productions and Asian American Theater
Company. Photo by David Allen Studio, courtesy Golden Thread Productions.

writers. Theyre not quite sure where
these stories and people fit in the
received narratives of the day. For all
the talk of diversity, most theatres lack

a truly global vision that encompasses
the full array of voices from around the
world. Not to mention an inability to see
beyond the limited diversity schemata
that determines who is and is not heard
from.

So, I really appreciate those adventurous
local theatres that have reached out

to me, like West of Lenin, Theater
Schmeater, 18th & Union, and ACT. ACT
in particular has shown a keen interest
in my work. To have a theatre of this size
give me a platform for my plays has been
very important in my development as a
writer.

You were recently named to ACT’s 2018
Core Company. Could you talk to me
about what it means to be part of this
company of artists?

I'joke with colleagues that as theatre
people we are door-to-door salesmen

and women—itinerant individuals
knocking on numerous doors, trying

to get theatres to invite us in. And how
humiliating it is, when more often than
not, those doors are either shut on us or
our knocks are ignored altogether. So,
for ACT to invite me in to be part of their
2018 Core Company is huge. As for how
that plays out in the future, we'll see.
We're all sort of making up this position
as we go along. As John Langs, the
artistic director, likes to put it, I get to be
the first pancake. But psychologically, for
me, the promise of having a home where
I might get to exercise my talents, where
my plays may have a good chance of
being staged, to have a place where I can
try out new material with exceptionally
good actors, well, that’s just a lovely
position for a playwright to be in.

What excites you most about being
an artist in Seattle? How do you hope
to grow and challenge the theatre
community here?

What'’s interesting to me is the
degree to which I have been shaped

encoremediagroup.com/programs 13
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as a playwright by Seattle theatre
audiences. There are personal and
cultural influences of course that will
always infuse the heart of everything I
write, and to which I am both grateful
for, and to which I am a prisoner of—to
the degree that we are all shaped and
imprisoned by the particulars of our
individual pasts. But as a playwright,
having spent now twenty-four years
in Seattle seeing many plays at
different theatres, I realize I have not
only been learning from the plays

I watch, but from the reactions by

the Seattle audiences to those plays.
Without realizing it, my plays are
being influenced by those audience
reactions. I have some appreciation
of what might and might not stir a
Seattle audience. There are, of course,
no guarantees that what you write
will be to their liking. But I think any
playwright who spends a long enough
time in one city will invariably start
unconsciously adjusting their work
for the audiences they’ve attended
plays with. Sort of like knowing what
jokes and stories will fly at a family
gathering,

But that is very much countered by my
non-Seattle subject matter. And that’s
the challenge for me. To write about
peoples and conflicts that people

here don't necessarily relate to. To
humanize individuals and situations
that too often get flattened in the press.
People do like to see themselves up on
stage in some way. My job is to bridge
the gap between the non-Seattle folk I
portray and the Seattle audiences who,
hopefully, come to see my work. (Thank
you to all those who do attend!)

Do you have any plugs? How can folks
find more about you and your work?

I do have a play of mine called
Hostages, written almost thirty years
ago (!), that’s going to be done at 18th
& Union in October, directed by David
Gassner. I'm curious to see how it
stands up after all these years. Come
see it if you can. W Danielle Mohlman


http://cupcakeroyale.com

Intermission

Brain Transmission

Are you waiting for the curtain to rise? Or, perhaps, you've just returned to your seat before the second
act and have a few minutes to spare? Treat your brain to this scintillating trivia quiz!

Email us the answer to the last question and have a chance to win tickets to a show!

1) Book-It Repertory Theatre presents The Picture of Dorian
Gray, June 6-July 1. Oscar Wilde wrote the novel, originally
serialized in 1890 in which literary magazine?

a) Scribners Magazine

b) Lippincott’s Monthly Magazine

¢) Timothy McSweeney's Quarterly Concern
d) Harper's Magazine

2) Until the Flood, a play that focuses on the social unrest
following the fatal police shooting of unarmed black
teenager Michael Brown in Ferguson, Missouri, will play
at ACT June 8-July 8. The playwright, Dael Orlandersmith,
was a Pulitzer Prize finalist. For which play was she
nominated?

Oscar Wilde. Photo by Napoleon Sarony.

a) The Gimmick
b) Beauty’s Daughter

c) Yellowman 4) Playing July 11-August 18 at Taproot Theatre is Sweet

Land, in which a German woman immigrates sight-unseen
to marry a Norwegian farmer in post-WWI Minnesota.

d) Forever

3) ACT Theatre presents the one-woman show Lauren
Weedman Doesn't Live Here Anymore, July 20-August 12.
Now a resident of Los Angeles, playwright and performer

Seattle’s own Scandinavian neighborhood is Ballard. In
what year was Ballard annexed to Seattle?

Lauren Weedman lived in Seattle for several years, where a) 1905
she was a regular contributor to which Seattle-produced b) 1896
radio show? ¢) 1907
a) Rewind d) 1911

b)  Too Beautiful to Live 5) July 12-August 12, Seattle Shakespeare Company will

¢) Robin and Maynard
d) BJShea

Bonus Question

What was the last arts performance you attended that you
liked best and why?

Email your response to production@encoremediagroup.com
with "Trivia Quiz" in the subject line.

run Wooden O, a series of free outdoor Shakespeare
performances. This year they will perform King Lear and
The Merry Wives of Windsor. Who played King Lear in the
2008 motion picture directed by Trevor Nunn?

a) Patrick Stewart
b) Ralph Fiennes
¢) Ian McKellen
d) Michael Caine

U U] - *3 (S To3em a[qejod jo Aiddns ayenbapeur ue yym SurSsnas Jo sreak [e19A0s 1035 L06T UI ]SS 0] PAXaUUE SEM PIe[[ed JO A1) aYT, — 3 (+ “+00g [IUN YJN UO Pajedtpuis pue O
e paonpoid sem axpey [[1g YIM puimay — e (g "BWeI( Ul ISIeUl] 9ZL1J I9ZNNJ 0T B SeM Unumojjaf — 9 (g ‘9161 Ul SLoUqLIDS UM Pagiau 1] 2uiznSoy Ajyruopy $1100u1ddhT - *q (1 :SYIMSNY

encoremediagroup.com/programs 15



You have dreams. Goals you want to achieve during your lifetime and a legacy
you want to leave behind. The Private Bank can help. Our highly specialized and
experienced wealth strategists can help you navigate the complexities of estate
planning and deliver the customized solutions you need to ensure your wealth
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Take the first step in ensuring the preservation of your wealth for your lifetime
and future generations.
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